For the past few years | have drawn i mages frombattl efield parks and
historical sites. M fascination with these places dates fromny
chi l dhood, through frequent famly trips to such sites. Trails, markers,
and monuments annotate the natural |andscape, guiding tourists through the
| andscape to the precise place where sone notable, and often violent event
unf ol ded.

The nost recent body of work considers the Devil’'s Den, an outcroppi ng of
huge boul ders on the southern end of the Gettysburg Battlefield in

Pennsyl vania. This was the site of horrific fighting during the battle in
1863, and was especially noted as a haven for snipers. Over the course of
the intervening century and a half, Devil’'s Den has becone one of the nost
popul ar destinations for visitors touring the battlefield. It seens that
the historical significance of the place coupled with the fantastic
natural |andscape provides an irresistible backdrop for people to
comenorate their visit.

Lately, | have begun to collect thousands of photographs of tourists
posing at the Devil’'s Den, which have been posted on the Internet. |'m
intrigued that so nany peopl e have posed thenselves in simlar positions
in front of the very sane rock. This has been a spot that | have cl ai ned
for myself over the years: as a child, as an adol escent and as an adult. |
find nyself both heartened and sonmewhat jeal ous that so many ot her people
have so easily possessed (through a photograph) the very spot that |'d
clainmed so |l ong ago as ny own.

By painstakingly re-drawi ng and re-inagining these tourist photographs, |
am wagi ng a neasured canpai gn between the public and the private. The tine
it takes to recreate these imges allows ne to both comune wi th and

sel ectively possess ny fellow visitors, sonehow perhaps recapturing a
sense of Devil’'s Den as a personal haunt.



